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room encases the landscape outside. Picture or panel 
must recede from or be sunk in the frame -work either 
by means of the mouldings, by the effect of color, or 
by both together. 

With reference to color it may generally be right 
to give to the frame or border a decided and light color 
and to choose for the ground of the panel, if not sub- 
ject to other considerations, an airy, neutral tint from 
which figures and ornaments stand out very well as shown 
by numerous examples. But if the frame is white, or 
of bright metal, or hard polished wood, yellow and 
red may advantageously be used for the ground of the 
panel. 

As for the mouldings and ornamentation of archi- 
tectural frame -work, we give in fig. 1, a Grecian cof- 
fered ceiling , which is a typical example for ceiling 
decoration of all periods. We have here a series of 
bands , mouldings and supporting members for the cof- 
fered ceiling, or, considered in another point of view, a 
combination of frames for the panelling. Independently 
of the characteristic expression of supporting the roof, 
exhibited by these beams in form and decoration, they 
mark also by their intersections the sunk panels or 
coffers, and we are therefore perfectly authorized to 
employ all the running, conventional ornament, 'typical 
of bands and border patterns , such as frets, meanders, 



etc., in short all those decorative motives which, origi- 
nally borrowed from textile fabrics and embroideries, 
have been imported by the ancient Greeks and Romans 
to be ever since employed in monumental and indus- 
trial art. . 

It will not be forgotten however that this orna- 
ment, surrounding and bordering the panel in parallel 
bands, must diverge from the centre, the egg and dart 
ornament, leaves and other enriched mouldings being 
set with the ends towards the centre and never the re- 
verse. (Fig. 2 and detail A of Supplement.) The same 
is true with regard to cornerpieces, clasps and other 
ornamental features which may enrich prominent parts 
of the frame. Especially figures, representations of 
animals etc., if combined with the conventional orna- 
ment and enriched mouldings of the frame -work must 
always stand upright. 

In addition to the foregoing remarks, and before 
considering the form of the frame, we may point out, 
that the more the eye is led to the contemplation of 
the panelled or framed work, the more this will show the 
effect of a picture, the better and the more successful 
will be the frame itself. 

The conclusion in our next. 



Specimens of Ornamentation 





No. l. No. 2. 

Nos. 1 and 2. Romanesque Style. Panels from the Porch of Seez Cathedral. Thirteenth century. 
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No. 3. 
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No. 4. 



No. 5. 



No. 6. 



No. 3. Diaper from a Painting by H. Burkmaier, 1450 — 1501. 
Black stripes with gold squares at their intersections, red-brown pattern on silver ground. 



Nos. 4 — 6. Renaissance Style. Sixteenth century. Panel Ornaments from the Sepulchral Monuments of the Counts of Wiirtemberg in the 

Stiftskirche , Stuttgart. 
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No. 7. 
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No. 9. 



Nos. 7—9. Modern Cornices for Interior Decoration. Mr. Ch. Lehr, Sculptor, Berlin. 



The Workshop. 1369. 
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No. 14. 



i I 
No. 15. 



No. 16. 



Nob. 14—20. Silver Church Vessels, designed in the style of Italian Renaissance by Mr. Valentin Teirich, Archt., Vienna. 

No. 14. Burette. No. 15. Processional Cross. No. 16. Chalice. 
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Nos. 17 and 18. Salver belonging to the burette No. 14. Nos. 19 and 20. Salver for depositing wedding-rings and gloves on marriage- 
ceremonies. 



The Workshop. 1869. 
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Nos. 21 — 23. Mason's Hammer for the laying of a Foundation stone; 2 /s full-size. Prof. Wolanek, Vienna. 
Upper part of hammer polished steel with gold ornament; ivory handle set with gold and silver nails. 
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No. 25. 



No. 24. 



Nos. 24 and 25. Prayer-Book Cover, designed by Mr. Rehlender, Archt., Berlin. 
Embossed Marocco leather with silver-mounts, ground partly grained, indicated by the shaded parts, enriched with gold ornament, 

corner knobs and central name-plate being of silver. 
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No. 26. Modern Buffet in stained wood with white marble slab. Messrs. Epple & Ege; Stuttgart. 
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The Workshop 1869. 
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Nos. 29 and 30. 

Nos. 29 and 30. Modern Gothic Stove manufactured from the design of Mr. Riewel, Archt., by Mr. B. Erndt, Vienna. 
Glazed and enamelled tiles in different colors, leaves and flowers green on white enamelled ground, the main-color of the stove being 

dark-brown, flowers and berries of cornice picked out in gold. 

Details Nos. 6 — 8 of Supplement. 

Nos. 31—34. Modern Roman Jewellery. Brooches and Ear-pendants, manufactured by Mr. K. Ansorge, Vienna. 
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No. 37 



No. 35. 



No. 35. Wrought-Iron Rails from the Pompeian House of Prince Napoleon. 
Nos. 36 and 37. Knocker of Gate belonging to No. 35. M. A. Normand, Archt., Paris. 



